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iki bsliimden olusan yazimin' birinci bélimiin-
de sahsimi ve koleksiyonculukla ilgili dustincelerimi
sizlerle paylasacagim. lkinci béliimde ise yapilmakta
olan sempozyum konseptine uygun olarak koleksi-
yonumda bulunan bir grup Dogu Anadolu kdkenli
eserlerimi tanitacagim. '

Akademisyenler, Miizeciler ve Koleksiyoncular ile
eski eser sevenlerin birlikte ¢alismalari, karsilikh yar-
dimlasmalar 6zellikle maddi kaynaklan kit tlkemiz
acisindan ¢ok gereklidir. Bu gl iligkinin saglanmasi
ulke arkeolojisi icin dnemlidir.

Ben esasen Istanbul Universitesi Hukuk Fakdltesi
mezunuyum. Mali suclar Gzerine yiksek lisans prog-
ramini bitirdim. 15 yil bil fiil yaptigim serbest avukat-
lik meslegini biraktim. Koleksiyonumu zenginlestirme
ve yayina hazirlanmasi disinda ciddi bir ugrasim yok-
tur. Eserlerim {izerinde bircok akademisyen bilimsel
calismalar yapmaktadir.

1995 tarihinden beri istanbul Arkeoloji Miizelerine
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COLLECTING ARCHAEOLOGICAL
OBJECTS AND SOME SELECTED
OBJECTS OF BRONZE AGE,
WITH THE ORIGIN OF EASTERN
ANATOLIA, FOUND IN HALUK
PERK’S COLLECTIONS®
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In the first chapter of this article’ , which consists
of two parts, | would like to share my ideas about
collecting. In the second chapter, | will define some
archaeological objects in my collection, with the origin
of Eastern Anatolia, consistent with the concept of this
symposium.

It is essential for all academicans, private museums,
collectors and lovers of archaeological objects to work
in cooperation and mutual assistance, especially for our
country whose economical sources are scarce. Provision
of this relation is vital for the national archaeology.

lam in fact, a graduate of Istanbul University, Faculty
of Law. | have my master’s degree as well. After working
for 15 years as a freelance solicitor, | quit. At present, |
mainly deal with enriching my collection and preparing
it for publishing. Several academicans have been doing
their scientific researches on my archeological objects.

| have been a collector registered to Istanbul
Archaeological Museums since 1995. My collection
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paylasmasi yaninda yardimlari olan Istanbul Universitesi Edebiyat
Fakiiltesi Arkeoloji Béliimii Protohistorya ve Onasya Arkeolojisi Anabil-
im dali 6gretim Uyesi Do¢.Dr. Sevket Dénmez'e tesekkdir ederim.
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kayith arkeolojik eser koleksiyoncusuyum. Koleksiyo-
numda yaklasik 6000 adet envanterli eserim vardir.
Kultiir Bakanlhigindan Ozel Miize kurma izni aldim ve
HalGik Perk Miizesi adi altinda miizelesme siirecinde
calismalara bagladim. Yanimda kadrolu bir arkeolog
ve bir de restorator calismaktadir.

istanbul'da 1999 yilinda kurulan ve kurucusu da
oldugum Arkeolojik Eser Koleksiyoncular Derneginin
baskantyim. Ayni zamanda Tiirk Nimismatik Dernegi
Yénetim Kurulu Uyesi ve Yayin Kurul Baskaniyim. Ayri-
ca, Bahcesehir Universitesinde yari zamanli “Eski Eser-
ler Hukuku ve Koleksiyonculuk” dersi vermekteyim.

Koleksiyonumdaki eser gruplar Tarihoncesi do-
nemlerden Osmanl Cadi'na kadar ¢ok cesitlidir. Eser-
leri daha ¢ok tematik olarak toplamayi tercih etmek-
teyim.

Ben koleksiyonumu olustururken topladigim eser-
lerin muhakkak yayinlanacak olmasina 6nem veririm.
Ayrica, eserlerin gorselligi degil; bilinmemis, gériil-
memis olmalarini, yani yayinlanmaya deger olmalan
benim icin daha 6ncelikli olmustur. Toplu buluntular
da birbirlerinden ayirmadan ve secmeden alinm. Yurt
disina kagiriimayan ancak Turkiye'de de 6nemsenme-
yen eserlerin alimina dncelik veririm. Clinkd, tlkemiz-
de kalan ve Bati Diinyasinda da bilinmeyen bu tir
eserlerin Anadolu arkeolojisine 6nemli katkilarinin
olacagini diisinmekteyim.

Koleksiyon yaparken gorebildigim; gorsel olma-
yan, ne oldugu bilinmeyen, korumasi ve depolamasi
zor olan eserler alinmamaktadir. Ornek olarak, Ulke-
mizde demir eserler koleksiyoncular tarafindan hatta
muzelerce de satin alinmak istenmemektedir. Dola-
yistyla lkemizde demir eserlerle ilgili yayin batiya
oranla yok denecek kadar azdir.

Anadolu uygarlklarina 6zgu eserler tabii ki kolek-
siyonumda 6nemli yer tutar. Bu eserlerin 6ncelikle
bilimsel olarak calisilarak yayinlanmasina gayret
etmekteyim. Akademisyen birgok dostumun yayin
konusunda beni yiireklendirmesi sayesinde yayinda
yanhs yapmaktan korkmuyorum. Ne kadar yayin ya-
pabilirsek yanlis da olsa eserlerin tanitimi saglanmis
olmaktadir. Uzman olanlar bu yanlis bilgileri diizel-
tebilir. Hi¢ yayinlanmayan eserlerden yanlis da olsa
yayinlanmis eser daha iyidir diye diisinmekteyim.

Benim koleksiyon yaparken en biiyiik sansim miize
uzmanlari ve akademisyenlerle yakin iliski kurmamdir.
Kurdugum builiskilerden ¢ok istifade ettim. Bilgi ve gor-
gumu gelistirdim. Arastirma usullerini 6grendim. Farkh
bakis acilanini 6grenmem de gelismemi saglamistir. Bu
sayede koleksiyonumu bilingli olusturmaya basladim.
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consists of about 6000 inventory objects. | got the
permission of Ministry of Culture to found a private
museum, and | have already started this process
with the name of Haluk Perk Museum. | work with an
archaeologist and a restorator.

| am also the founder and the chairman of
Association of Collectors of Archaeological objects,
which was founded in 1999. Besides, | am a Board
member of Turkish Numismatic Association and
the head of publication committee. | have also been
lecturing at BahgesehirUniversity “Law of Ancient
objects and Collecting’.

The groups of objects in my collection vary from
Prehistorical period to the Ottoman period. | prefer
collecting mostly in a thematic concept.

While forming my collection, | consider it important
that the items | collect are worth being published. Apart
from their appearance, what is more premier for me is
that they are unknown and not displayed before, that
is, worthy of being published. | take the collective finds
without seperating them from each other. | give priority
to take pieces that are not smuggled and are not
considered much important in Turkey. Because, | think
that these pieces that are unknown by the Western
World will be profitable to the Anatolian archaeology.

The artifacts that are not visual, unknown and
also, the ones that are difficult to reserve and store
are not collected. For instance, iron items are prefered
neither by the collectors nor by the museums. Thus, the
publication on the iron objects in our country is quite
scarce, compared to the West.

Doubtlessly, artifacts peculiar to Anatolian
civilizations take an important place in my collection. |
give my effort to publish these artifacts after a scientific
study on them. With the encouragements of my
academician friends, | am not scared to make a mistake
onpublications. We believe that the more publication we
have, the more publicity of the archaeological objects
we will achieve. The experts can correct such mistakes.
| believe that published artifacts are much better than
unpublished ones, even with some mistakes. | find
myself lucky to have good relations with the experts
of various museums and also academicians, who have
helped me to gain experience and knowledge.

lalso learned the methods of research. Learning about
different points of view also helped me to improve myself.
Thus, I started to form my collection with more awareness.
How | became a collector is interesting with respect to
explaining the conditions of education in Turkey.




Nasil koleksiyoncu oldugum Tirkiye'nin egi-
tim sartlarini ortaya koymak bakimindan ilginctir.
Turkiye'de devlete bagh okullarda 1974 yilinda orta
egitimimi tamamladim. Cok basarili tahsil hayatim
olmasina ragmen tarih ve sanat tarihi derslerini hi¢
sevemedim ve bir sey 6grenemedim. Buna ragmen
arkeolojik eserleri, sanat tarihini sevmemi degerli
dostum olan ve simdi istanbul Universitesi Edebiyat
Fakiiltesi Sanat Tarihi Bélimi Ogretim Uyesi olan
Prof.Dr. Baha Tanman’a bor¢luyum.

Kendisi de aileden koleksiyoncu olan Baha Tan-
man her goristigiimiizde bana sabirla tasinir veya
taginmaz kulttr varliklarini tanitty, islevlerini ve tarihi
ge¢misini anlatti. Eserleri tanidikca arastirmaya, oku-
maya basladim. Her ge¢en giin tarih ve arkeoloji beni
daha cok etkiledi. Tarihi ve arkeolojiyi sevmeye ve do-
layistyla 6grenmeye 35 yasindan sonra bagladim.

Antik déneme ait bazi tip aletlerinin tip doktoru
arkadaslanmin ne kadar eski oldugunu 6grendikle-
rindeki tepkileri gorilmeye degerdi. Clinkli pek ¢ok
tip aletinin formu, dlglleri glinimizde kullanilan
aletlerle hemen hemen aynidir. Sadece yapilan mal-
zemeleri degisiktir. Bu benzerlikler tabii ki beni ¢ok
heyecanlandirmaktadir. Ayrica, koleksiyonumu go-
ren ve bilgi alan bazi yiiksek 6grenim gormis arka-
daslarimin “bu eseri yolda goérsek almayiz, megerse
ne kadar onemliymis” demelerine de artik alistim.
Yiiksek 6grenim gormus hatta akademik kariyeri olan
arkadaslarimin eski eserleri tanimamalari, 5nemlerini
yeteri kadar bilmemeleri Gziicuddr.

Eserlerin korunmasinda egitimin énemini vurgu-
lamak bakimindan yasadiklarimdan érnekler verdim.

Bir kisinin dahi tarihi yerlerin ve eserlerin korun-
masinda ¢ok onemli rolliniin olabilecegini ve bilime
katkilarinin olabilecegdi g6z ardi edilmemelidir.

Sizlere, amatorce baslayan ancak ekip ¢alismasiyla
13. ylizyil Turk Tarihine 6nemli katkilar saglayacak ca-
lismalarimdan bir 6rnek vermek istiyorum.

Koleksiyonumda Karamanogullari Beyligi sikke-
leri 6nemli bir yer tutar. Bu sikkeler tizerinde Elektrik
Miihendisi olan Hiisnii Oztiirk’le ortak calisma yap-
maktayiz. Simdiye kadar bilinen 90 ¢esit Karamanog-
lu Beyligi sikkesini, calismamizla 500 ¢eside ¢ikarttik.
Ayrica, Karamanogullari tarihinde bilinmeyen bir beyi
ve pek cok yeni darphaneyi tespit ettik. Gerek Hiisnt
Oztiirk ve gerekse ben bu konuda egitim almadik,
Osmanlica’yl, Nimismatik ilmini bilmeden koleksiyon
olusturarak calistik.

Arkeolojik eser koleksiyonculugu diger koleksiyon
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| completed my secondary education at state
schools in 1974. Despite being a very successful student,
| never liked history and history of art and did not learn
anything. However, | really owe to my fellow friend
Prof. Dr. Baha Tanman, a lecturer at the department
of History of Art at Istanbul University, to love and like
archaeology and History of Art. Being a collector from
the family, Baha Tanman has always told me about all
kinds of cultural heritage, their functions and historical
past. The more | learned about them, the more | started
to search and read about. And | was deeply affected
by history and archaeology. This love and passion for
history and archaeology started after the age of 35.

It was worth seeing how many friends of mine, who
are medical doctors, were impressed by the medical
tools of Antiquity, since the shapes and sizes of most
of these medical tools are almost the same as the ones
used at present. Only their metals are different. | am
quite thrilled about such similarities. | am also used
to hearing from my friends who saw my collection
and got some information, saying “we would not pick
these things up if we had noticed them on the road,
but they are quite precious”. It is worrying that my
fellow academicans do not recognize the historical
objects and are not aware of their importance. | gave
some examples of my experiences in order to point out
the importance of education for reservation of these
archaeological objects.

It should be kept in mind that even one person might
have an important role in reservation of historical
places and objects. | would like to give an example of
my studies which will contribute to the Turkish History
of 13th Century.

The coins of Karamanodullarn Beyligi occupy an
important place in my collection. My fellow friend Mr.
Hiisnii Oztiirk and | have been in the process of mutual
research on these coins. With this study, the numbers
of coins have reached to 500 kinds which were known
to be 90 kinds until the present time. Besides, we have
encountered with a ‘bey’ who was unknown in the
history of Karamanogullan and also several mints.
Neither Mr. Oztiirk nor | were not educated for this
subject; we studied the Ottomon Turkish language
while forming the collection, without knowing about
Numismatics.

Collecting archaeological objects is different from
other types of collecting, since we do not collect objects
but documents. However, we know that, as these objects
are not uncovered from scientific excavations, their
identities are lost drastically. Nevertheless, publication
of archaeological objects is more important than
exhibiting them. We share this idea with the other fellow




cesitlerinden farklidir. Zira, bizler obje degil belge top-
lamaktayiz. Ancak aldigimiz bu tir eserlerin bilimsel
kazilardan ¢itkmadiklari igin kimliklerinin 6nemli 6lgi-
de kaybedildigini de bilmekteyiz. Buna ragmen arke-
olojik eserlerin teshirinden ziyade yayinlanmasi daha
onemlidir. Koleksiyoner arkadaslarla bu dustinceleri
paylasmaktayiz. Koleksiyoncularin topladiklar eserler-
de kendi lilkesine ait olanlari, yerinde tahrip edilecek
veya toplanmayan eserlere yonelmelerini, aldiklan
eserleri sls esyasi gibi degil belge olarak gérmeleri-
ni, bir dénemin aydinlatiimasinda katkida bulunan
eserleri onemsemelerini, mutlaka ve mutlaka yayin
yapmaya onem vermelerini, bunun igin de uzmanlarla
isbirligi icersinde calismalarini Gnermekteyim.

Masif mermerden yapilmis bir stitun basinin igini
altin aramak i¢in oyuldugunu, bir sey bulunmadiginda
da bana satmis olmalan bu eser ticaretiyle ugrasanla-
rn cehaletini ortaya koymaktadir. Sadece degerli eser
arayanlann belki de daha degerli bilgiye sahip eserleri
bilin¢sizce tahrip ettikleri bir gergektir.

Tamami kagak kazilardan gelen veya tesadiifen
bulunan arkeolojik eserleri toplayan koleksiyoncularin
oren yerlerinin tahribatinda 6nemli bir yer tuttugunu
savunanlara karsi arkeolojik eser koleksiyoncularinin
bilime katkisi ne olabilir? Bu sorunun cevabini bir ko-
leksiyoncu olarak vermeye calisayim.

Bilingli bir koleksiyoncu bilimsel kazilarin dnemini
gayet iyi bilmektedir. Tlirkiye'deki devlet miizelerinde-
ki eserlerin % 85'i bilimsel olmayan kazilardan ¢ikan
eserlerden olusmaktadir. Bu oran tabii ki 6zel miizeler
ve koleksiyoncularda %100 dir.

Peki, 6zel miize ve koleksiyoncularin eserlerin ko-
runmasinda katkilari ve 6nemleri nereden gelmekte-
dir? Mezar soygunculugu, oren yerlerinin tahribati Eski
Misir'dan beri vardir. Esas onemli olan tarihi yerlerin
tahribatinin 6nlenmesidir. Bu 6nleme gorevi de tabii-
dir ki devletindir. Devlet her seyden 6nce yasadisi kazi-
larin 6nlenmesi icin ciddi kaynak ayirmalidir. Cevre kir-
liligi veya erozyonun telafisi glic de olsa vardir. Ancak,
oren yerlerinin, eserlerin tahribatinin telafisi mimkiin
degildir. Oren yerlerinin bekcisi olan bizlerin bu in-
sanlik emanetine sahip ¢ikmasi gerekmektedir. Oren
yerlerinin korunmasi yine mize veya kurulacak mu-
adili bir kuruma verilmelidir. Ancak, mizelerin maddi
imkanlarinin ve kadrolarninin arttinlmasi sarttir. Miize
cevresindeki oren yerlerinin yogunluguyla orantili ola-
rak araglarinin olmasi ve yine miizelere bagh -orman
bekgileri gibi- 6zel kolluk kuvvetlerinin olusturulmasi
gereklidir. Kazilmamis 6ren yerlerin korunmasinda so-
rumluluk verilecek yerel yoneticilerden ve egitim veri-
lerek halktan da yardim alinmalidir.
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collectors. | advise the collectors to pay special attention
to the objects that they collect; they belong to their own
country; they can be ruined in its original place and
they should be evaluated not as an ornament but as a
document; and they are objects to help us enlighten a
particular period and absolutely make a publishment,
to achieve this, to work in cooperation with the experts.

| encountered with a massive marble column capital
that was carvedto look for goldinside and when nothing
was found it was sold to me. This shows how ignorant
and illiterate these people are, who deal with the trade
of archaeological objects. It is a reality that such people
looking for only precious items destroy these objects
which probably have invaluable information.

Against the people who think that archeological
object collectors have an important place in the
destruction of ruins, since they form their collections
from either found in illegal excavations or just by
coincidence, how can a archaeological object collector
contribute to science? | will try to give the answer to this
question.

A conscious collector knows the importance of
scientific excavations very well. 85% of the objects
in the state museums in Turkey comprise the items
that were uncovered by unscientific excavations. This
percentage is, for sure, 100% in the private museums
and collectors.

Where do the contributions and importance of
private museums and collectors in the preservation of
archaeological objects originate from? There have been
violation of graves and destruction of ruins since the
ancient Egypt.

What is important is to prevent this destruction of
historical places. This is, of course, the duty of the state.
Firstofall, the state should look for a serious fundin order
to prevent such illegal excavations. The compensation
for erosion or pollution is difficult but not impossible.
However, the compensation for the destruction of these
ruins and archaeological objects are not possible. We,
as the watchmen of these ruins, have to own this trust
of humanity. The preservation and protection of these
ruins should be done either by museums or by similar
foundations. It is necessary that the financial source
and also the number of staff be increased. It is also vital
that private police force -similar to watchmen in forests-
and some vehicles in proportion to the density of ruined
places nearby the museum should be supplied. Some
help is also needed from the local directors who will
be in charge of preserving ruins that have not been
excavated yet, and from the public who should be
instructed beforehand.




Tirkiye'deki arkeolojik eser kacakgiligin yillik bilan-
cosu en fazla 10 milyon dolardir. Bu miktar Tuirkiye'deki
arkeolojik eser potansiyele gore ¢ok azdir. Ancak bu
kuctik miktar eserin kacirlmasi icin yapilan tahribatin
boyutu ise milyar dolarlardir.

Koleksiyoncunun ve miizelerin eser satin almala-
rindaki esas misyonu; yasadisi kaziyla veya tesadiifen
bulunan eserlerin yurtdisina kacisinin 6nlenmesi de-
gildir. Miizeler ve koleksiyoncular eserlerin yurtdisina
kacisinin ancak % 20'si 6nleyebilir. Diger bir anlatimla
bizlerin aldig! eserlerin ancak % 20'si yurt disina ka-
cinlacak eser niteligindedir. Koleksiyoncularin “biz
eserlerin yurtdisina kacgisina engel oluyoruz” savun-
malari kismen dogrudur. Koleksiyoncular ve miizeler;
yurt disina kagirilarak satilamayacak eserlerin yerinde
tahrip olmamasini ve bu eserlerin alinip konservas-
yonlarinin yapilarak yok edilmemesini saglamakta-
dir. Clinkd, tahribati yapanlar bu eserleri para olarak
gordikleri icin kazanamayacaklanni bildikleri her
seyi tahrip etmektedirler. Kazdiklan yerdeki eserleri
-icinde de altin aradiklan i¢in- oldugu gibi de birak-
mamaktadirlar.

Kacak kazi ve tahribat 6nlenmeli, bilimsel kazilara
destek 6zendirilmeli, koleksiyoncular kagakg¢i olarak

gorulmemeli, eski eser sevenlerle isbirligi yapiimali-
dir.

Daha 6nceden de belirttigim gibi yazimin bu ikin-
ci boliminde sizlere koleksiyonumun biinyesinde
bulunan ve ¢ok énem verdigim bir grup olan Dogu
Anadolu kokenli Tung Cagi eserlerimi tanitacagim?.
S6z konusu eserler canak-¢omlekler ile riton ve metal
buluntular olmak tzere 2 gruba ayriimaktadir.

Ganak-¢omlekler llk Tung Cadi ile Orta ve Son Tung
Cagdi olarak 2 farkli doneme aittirler.

1. ilk Tung Cag Canak-Comlegi:

Bu canak-comlekler (Res.1) basit, yatay tutamakli
(Res.2), agiz kenarini asan dikey kulba sahip ya da de-
rin govdeli canaklar ile silindir gévdeli comleklerden
olusur. Hepsi elde sekillendirilmis olan bu kaplarin
hamur renkleri genellikle devetiyii ve tonlaridir. Co-
gunlukla hamurlarinin renginde astarli olan bu kaplar
bazen de kizihmsi kahverengi ve koyu devetiiyli renk-
te astarlanmislardir. Bazilarinin yiizey renginin siyah
olusu pismeden dolayidir.

2. Orta ve Son Tun¢ Cagi ya da baska bir
deyisle i0 2. Binyili Boya Bezekli Canak-Comlegi:

Son 15 yil icinde miizelere ve 6zel koleksiyonlara
gelmis olan boya bezemeli bazi kaplar bilim diinya-
sinda yakin bir gegmise degin Bati Iran kékenli olarak
biliniyordu.
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The annual balance of smuggling of archaeological
objects in Turkey is at most, $10.000.000 which is quite
little when compared to the potential of archeological
artifacts. However, the size of destruction in order to
smuggle this small amount reaches to a thousand
million dollars.

The main mission of collectors and museums to
purchase the objects is not to prevent the smuggling of
these which are uncovered either in illegal excavations
or by coincidence.They can only prevent 20% of this
smugging. In other words, the 20% of the objects that
we collect have the quality of smuggling. It is partly
true that the collectors support the idea by saying; “We
prevent these objects from being smuggled to foreign
countries.”

By collecting and conservation the collectors and
museums try to ensure these objects not to be destroyed
utterly in their original sites that can not be smugged.
Since, those who destroy these artifacts assume them to
be money, they devastate everything that they can not
possess as they look for gold inside these items, they do
not keep them as they are, after digging out.

lllegal excavations and destruction should be
prevented, scientific excavations should be encouraged,
collectors should not be concieved as smugglers and
cooperation with the lovers of historical artifacta should
be attained.

As | mentioned eatrlier, in the second chapter of my
article, | would like to define the objects that | consider
quite important originating from Eastern-Anatolia,
Bronze Age’. These artifacts are in two groups: pots and
pans, and metal and Riton findings. The pots and pans
belong to two different periods, Early Bronze Age and
also Middle and Late Bronze Age.

1. Pottery of Early

Bronze Age

These potteries are plain (Fig.1), with horizontal
handle (Fig.2) and vertical handle exceeding the mouth
edge or bowls with deep body and also jugs with
cylindirical body. The colors of this pottery, all of which
had been shaped by hand, are generally buff and its
color tone. These potteries that were mostly slipped in
the same color as their paste sometimes were slipped in
reddish brown and dark camel color. Some with black
color on the surface is due to kiln-fireying.

2. Pottery of Middle and Late Bronze Age, i.e.
Painted Pottery of Second Millennium BC

Some of the pottery with colored decorations,
reaching the museums and private collections in
the last 15 years, were known to be originating from
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Ancak once ProfDr. Altan Cilingiroglu'nun® ve Western Iran.
daha sonra da o6zellikle Do¢.Dr. Aynur Ozfirat’in®
degerli ve ozverili calismalan sonucu s6z konusu However, as a result of valuable and self-denying
bu ¢anak-¢comleklerin Dogu Anadolu kdkenli ol- | studies of first, Prof.Dr. Altan Cilingiroglu®* and then
duklar ve Anadolu kiiltiir tarihinin bir pargasini of Associated Prof.Dr. Aynur Ozfirat® , it has been
olusturduklar ortaya ¢ikmistir. Koleksiyonumda acknowledged that these pottery had the origin of
bulunan boya bezekli Dogu Anadolu MO 2. Binyili Eastern-Anatolia, 2nd Millennium BC, pieces with
canak-¢comlegdi basit sekilli canaklar (Res.3), kaideli colored decorations in my collection are: bowls with
canaklar (Res.4), basit sekilli ¢omlekler (Res.5), bo- plain shapes (Fig.3), sometimes with a base (Fig.4),
yunlu ¢omlekler (Res.6), iri comlekler ile silindir ve | jugs with plain shapes (Fig.5), with a neck (Fig.6), big
derin govdeli comleklerden (Res.8) olusmaktadir. (Fig.7) and cylindirical shaped (Fig.8) jugs and also

with deep body.
Van-Urmiye kultiir bélgesi grubuna giren bu
canak-comlekler tzerine boyama teknigi uygula- On these potteries which are in the cultural zone of
narak bezemeler yapilmistir. Bazen bir bazen de Van-Urmiye, some decorations had been done by using
birden fazla renk kullanilarak yapil- coloring technique. On the compositions of

their decorations, where sometimes
only one color, and sometimes
more than one color had been
used, the potteries were mostly
brick colored and were slipped
with its tones. The decorations on
them had mostly black and brown
tones. Most of the compositions
were geometrical (Fig.4-8). Besides,
some compositions with figurations

mis bezemelerin olusturdugu
kompozisyonlara sahip bu
canak-comlekler  Uzerinde §
¢ogunlukla kiremit rengi ve
tonlarinda astarlar goril-
mektedir. Bu astarlar lizerine
bezemeler genellikle siyah
ve kahverenginin tonlan ile
yapilmistir. Boya ile olusturul-

mus bezemelerin olusturdugu

kompozisyonlarin ¢ogunlugunu geo- e which are usually the figures of water bird
esim

(Fig.3) and chamois are encountered and
geometrical motifs had been used as
a supplementary element of these
compositions.

metrik kompozisyonlar (Res.4-8) olus-
turmaktadir. Geometrik kompo-
zisyonlarin yani sira figirli
kompozisyonlara da rast-
lanmaktadir. Figlrli kom-
pozisyonlarda genellikle
su kuslan (Res.3) ve dag
kecisi figUrleri gorilirken,
geometrik motifler bu kom-
pozisyonlari tamamlayici 0Oge
olarak kullanilmislardir.

It has been observed that
the ‘bird" figures seen on the
compositions of  potteries
with colored decorations, 2nd
Millennium BC, were sometimes

used as a whole - forming the pot itself - a
bird shaped pot, that is a Rhyton is one of the

Resim 2

MO 2. Binyili boya bezekli ¢anak- most important pieces of my collection. On this
¢odmlegi tzerindeki kompozisyonlarda gériilen rhyton, of which slip is brighter, the details of the head
kus figtirlerinin bazen de kabin kendini olustura- | and body parts of the bird had been embroidered by
cak bicimde kullaniimis oldugunu gosteren kus using color ornament technique.
bicimli bir kap yani bir riton, koleksiyonumun en
onemli eserlerinden biridir. Agik renk astarl olan In the last group, | would like to define the metal
bu riton Gzerine, kusun bas ve gévde bolumleri- objects. As a result of detailed studies on a group of
2 Bildiride tanitimi yapilan eserlerim Aynur Ozfirat ve Sevket Dén- 2 Since the objecrs_mentioned in this paper are being prepared for
mez tarafindan yayina hazirlandiklari igin bu yayinda katalog published by Mrs. Ozfirat and Mr. Dénmez, catalague information
bilgilerine yer verilmemistir. is not given here.

3 Cilingiroglu 1983: 25-29; Cilingiroglu 1984: 129-140; 3 Cilingiroglu 1983: 25-29; Cilingiroglu 1984: 129-140; Gilingiroglu

Cilingiroglu 1986: 109-115; Cilingiroglu 1988: 5-18; Cilingirogiu 1986: 109-115; Cilingiroglu 1988: 5-18; Cilingiroglu 1990a: 25-44;

1990a: 25-44; Cilingiroglu 1990b: 169-170; Cilingiroglu 1994: 1-31 Cilingiroglu 1990b: 169-170; Cilingiroglu 1994: 1-31.

4 Ozfirat 1994: 359-377; Ozfirat 1999: 1-22; Ozfirat 2000: 193-210; 4 Ozfirat 1994: 359-377; Ozfirat 1999: 1-22; Ozfirat 2000: 193-210;

Ozfirat 2001 Ozfirat 2001a; Ozfirat 2001b; 27-60; Ozfirat 2002: 209-228; Ozfirat
2003: 343-356.
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Resim 3

Resim 4

nin ayrintilari boya bezeme tekni-
gi kullanilarak islenmistir.
pieces which were in Antique
markets in Europe in the early
1930s, it has been found out that
these originated from Luristan
region in the south-west of Iran.

Sizlere tanitacagim son grup-
ta yalnizca metal eserler yer al-
maktadir. Ilk olarak 1930'lu yillarin
baslarinda Avrupa antika pazarlarina
giren bir grup eser hakkinda yapilan ay-

. Resim 5 . _
rintih ¢calismalar sonucu, s6z konusu bu I would like to point out that a group of

eserlerin Iran'in glineybatisinda yer alan metal tools in my collection which were

recorded as originating from Eastern-

Anatolia-Iran border, quite resemble
to the ones in Luristan. All of these items,
that can be dealt in 3 groups, were made
of bronze.

Luristan boélgesi kokenli olduklan anla-

silmistir. Koleksiyonumda bulunan an-

cak Dogu Anadolu-iran sinir kékenli ola-
rak kayit altina alinmis bir grup metal
eserimin Luristan eserlerine oldukca
benzedigini belirtmek isterim. Kap-

kacaklar, aletler ve silahlar olarak 3

grupta incelenebilecek bu eserlerin

hepsi de tungtan imal edilmislerdir.

1. Pots and Pans: Pots with a long
pouring part, with an angle of 900 on
the body (Fig.9), date back to Late 2nd

Millennium BC-Early 1st Millennium
1.Kap-kacaklar: Govdeden cikarak BC.
90 derecelik a¢i yapan uzun akitacaklara sa-
hip bu kaplar (Res.9) MO Geg 2. Binyil-Erken Resim 6 2. Tools: Only adzes are found in this group
1. Binyila tarihlenmektedir. dating Late 2nd Millennium BC, some of which

: were ornamented with lines of relief on the

back of the neck part (Fig.10).

2. Aletler: Aletler grubunda yalnizca ke-
serler bulunmaktadir. MO Geg 2. Binyila
tarihlenen bu keserlerden bazilarinin
enseleri kabartma hatlarla bezelidir
(Res.10).

3. Silahlar: Silahlar sap delikli ba-
sit baltalar, sap delikli téren baltalari,
topuz baslar ile hanger-kisa kiliclardan
olusan 4 gruba ayrilmaktadir.

3. Weapons: They are in 4 groups
that are; simple axes with a hole on the
handle, axes used in ceramonies, mace
heads and dagger-short swords.

The mouth part of the simple axes,
dating Early 2nd Millennium BC, with a
shaft-hole on the handle, can either be
narrow or wide (Fig.11). The back of the

MO Erken 2. Binyila tarihlenen sap delikli neck of some axes were ornamented with
basit baltalarin agizlar dar ya da genis olabil- grooves (Fig.12).
mektedir (Res.11). Bazilarinin ise enseleri ¢i- Resim 7 The barrel of the neck part is salient or the
kintilarla ya da yivlerle siislenmistir (Res.12). barrels are in different shapes (Fig.13) and

there are grooved ribs on the back of the neck

MO 2. Binyila tarihlenen sap delikli téren baltalari-  (Fig.14).
nin namlulan oldukga uzun enseleri ise biitiintyle ¢i-
kintihdir ya da namlularn daha degisik sekilde (Res.13) Another axe with a shaft-hole on the handle (Fig.15),
ve enseleri oluklu kaburgalara sahiptir (Res.14). date back to an earlier period-Late 3rd Millennium

12
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Resim 9

Resim 8
Resim 10 l

rihlenen baska bir sap delikli l

Digerlerine gore daha erken
bir tarihe MO Geg 3. Binyila ta-
balta (Res.15) 6zellikle sap deliginin
tizerindeki ¢ikintisi ve namlusunun
seklinin farkliigiyla digerlerinden
ayrilmaktadir.

1

Resim 11

BC -is different from the
others, due to, especially
it’s salient on the hole of
handle and shape of its
barrel.

The mace heads,
dating Middle-Late 2nd
Millennium BC, are worthy
of attention, with sharp
(Fig.17) or round (Fig.16) salients.

Resim 12

MO Orta-Geg 2. Binyila tarihle-
nen topuzbaslan sivri (Res.17) ya da
yuvarlak (Res.16) ¢ikintilariyla dik-

kati cekerler.
¢ Weapons that can be named daggers

or short-swords, the handle and the
Resim 13 barrel are always a casting of a single
piece (Fig.18). The edges of the handles

of daggers/short swords had been
mounted in order to make a
relief (Fig.19). These are the
plain types. Sometimes, the

head of handle is shaped

like half-moon and edges are

uneven; in some samples these are

guards of sword hilt with half-moon or

round shape, made by casting on the

point where the handle and the barrel
meet (Fig.20).

Hancerler ya da kisa kiliglar olarak
adlandirabilecegimiz silah grubun-
da kabza ve namlu daima birlikte
yekpare dokiimdiir (Res.18). MO 2.
Binyila tarihlenen bu hancer/kisa
kiliglara kakma yapmak igin kabzala-
rinin kenarlari ytkseltilmistir (Res.19).

Bunlar basit tiplerdedir. Bazen

kabzanin basi yarimay bicimli,

kenarlan tirtiklidir. Bazi ornekler-

de ise kabza ile namlunun birlestigi Resim 14
bélgede dokim suretiyle yapilmis

yarim ay ya da daire bicimli balcaklar

yer alir (Res.20).
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Res.1: Kase, Ik Tung Cag
Res.2: Kase, Yatay kulplu kase, ilk Tun¢ Cag
Res.3: Kase, boyali, M.O. 2. binyil
Res.4: Kase, boyali, M.O. 2. binyil
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