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HALUK PERK MUZESI’NDEN
BRONZ BiR PYKSIis

Turgut H. Zeyrek*
Halak Perk**

Burada sunulan incelemeye Hal(k Perk Muzesi
koleksiyonunda bulunan bir pyksis (Env. No. M2239)
konu secilmistir. Eser miizeye satin alma yoluyla ka-
zandinlmstir. Eserin buluntu yeri ve durumu ile ilgili
bilgiler yoktur'. Bu da eseri degerlendirirken bazi so-
rularin tartismaya acik birakilmasini gerektirmistir.
Incelememizde eserin yapim teknigi vurgulanmis,
figurlerin isimlendirilmesine ve kompozisyonun ta-
nimlanmasina da yer verilmistir. Ancak sistemli kaz
calismalarinda ele gegen, ayrica arkeoloji literatii-
rinden bilinen benzer eserler buradaki arastirmaya
konu eserin karsilastirmali degerlendirmesinin ya-
ptimasi hususunda yetersiz kalmistir.

1. Tanimi

Silindirik govdeli, diiz tabanli bronz malzemeden
dékim tekniginde Uretilmis bir pyksistir (Res. 1-4,
Giz. 1-5; € 3,7 cm; Y 3,8 cm; Cidar K 0,1 c¢m). Taba-
nin dig ylzeyinin ortasinda bulunan es merkezli ha-
fif kabartma halka bezek ve kenarda genis bir bant
olusturan halkalar stilize kaide gériinimiindedir.
Govde yuizeyinde altta tek, Ustte ise iki kazima ¢izgi
ile olusturulmus halkalarin sinirladigi genis bir bant
olusturulmustur. Bu ylizeye bes adet figiir betim-
lenmistir. FigUrler ytizeye oyularak islenmis, kazinan
alan ise glimis levha ile doldurulmustur. Figirlerin
giysi kivrimlari ve viicut detaylan glimus ylizeyinde
ayrintil bicimde belirtilmistir.

2. Durumu

Eski eser saticilari bu incelemede degerlendirilen
eseriyogun korozyonlu ve parcalanmis bir haldeyken
herhangi bir fiziki ve kimyasal mudahale yapmadan
muzeye getirmistir. Eserin konservasyonu mizenin
kendi laboratuarinda gergeklestirilmistir.

Agiz kenar ve gdvdenin tabana yakin bélimu
timiuyle korozyonla erimis ve eksiktir. Tabanin %
parcasi iki yanda korozyon ve kiriklar nedeniyle
yok olmustur. Mevcut taban parcasi ise kirik olup,
goévdeden kopmustur. Arkeoloji literatiiriinden
bilinen benzer 6rneklerde goriillen muhtemel kapak
ise eksiktir.
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A BRONZE PYXIS FROM
HALUK PERK MUSEUM

Turgut H. Zeyrek*
Halak Perk**

As the subject of this study, a pyxis (Inv. No. M2239)
present in the collection of the Halik Perk Museum
is chosen. The artifact is acquired to the museum by
purchasing. There is no information as to the findspot
and the condition of the artifact'. This fact necessarily
requires some questions to be left open for discussion. In
this study, the stress is laid on the production technique
of the artifact while the denomination of the figures and
the description of the composition are covered as well.
However, artifacts found in the systematic excavations
andsimilar artifacts known in the archaeology literature
were found to be insufficient to perform a comparative
evaluation of the artifact.

1. Description

It is a cylindrical body pyxis produced with the
technique of casting from flat base bronze material
(Figs.1-4,lllus. 1-5;D 3.7cm; H: 3.8cm; Skin Depth: 0.1cm).
The concentric low relief circle ornament located in the
centre of the external surface of the base and the circles
composing a wide band on the sides are in the outlook
of a stylized basis. On the surface of the body a wide
band is composed and it is bounded by circles formed
by two engraved lines on the top and one engraved line
at the bottom. Five figures are portrayed on this surface.
The figures are handled by carving on to the surface
and the engraved area is filled with silver plaque. The
crinkles on the cloths of the figures and the body details
are emphasized in detail on the silver surface.

2. Condition

The artifact evaluated in this study was brought
to the museum by sellers and was in an intensively
corrodedand fragmented situation without going under
any physical or chemical intervention. The conservation
of the artifact was carried out in the laboratory of the
museum?.

The edge of the mouth and the part of the body near
to the base completely melted because of corrosion and
they are missing. Due to corrosions and fractures on
two sides, ¥ of the base disappeared. Existing piece of
base is broken and detached from the body. Seen in the

* Dog. Dr. Turgut H. Zeyrek, zeyrekturgut@gmail.com

**Hallk Perk, Arkeolojik Eser Koleksiyoncular Dernegi Baskani,
hperk@mynet.com

1 Eski eser saticilan eserin Konya kékenli oldugunu beyan etmistir.
Ancak, buluntu yeri ve durumu hakkinda bilgiye ulasilamamustir.

2 Eserin konservasyon ¢alismalari Sayin Mehmet Ayranci tarafindan
yapilmustir. Bu vesileyle kendisine Hal(k Perk Miizesi adina
tesekkiri borg biliriz.

* Associate Professor Dr. Turgut H. Zeyrek, zeyrekturgut@gmail.com
**Hal(k Perk, Chairman of the Association of Archaeological Artifact
Collectioners. hperk@mynet.com

1 According to the sellers, the artifact has its origins from Konya.
However there is no information as to the findspot and the condition
of the artifact.

2 The conservation work of the artifact was carried out by Mehmet
Ayranci. We would like to show gratitude to him in the name of HalGik
Perk Museum.
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Res. 2- Pic.2

Giz. 1-lllus. 1 Giz. 2-lllus. 2

Res. 3- Pic.3 Ciz. 3-lllus. 3
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3. Teknik

Eserin yapiminda iki farkli maden kullaniimistir:
bronz ve glimiis. Bronz malzeme kabin esasini olus-
turmaktadir ve tek kalipta dokiim tekniginde uretil-
mistir. Dis ylizeydeki halka bezekler kazima cizgiler
ile islenmistir. Bu cizgiler kabi cevreleyen figtrlu
genis bir bandi sinirlamaktadir (Res. 1-4, Ciz. 1-5).
Figlrler kazima cizgilerle oyulmus, icerisi ise farkli
bir maden —glimiis—, ile doldurulmustur. Dolayisiyla
bronz zemin tzerine degerli ve farkl renkte baska
bir maden yardimiyla olusturulmus bir bezeme tek-
nigi s6z konusudur. Pyksisin deginilen teknik 6zellik-
leri arkeoloji literatiirinde Corinthium aes kavrami
ile tanimlanan maden isciligi ile yakin benzerlikleri
isaret etmektedir.?

Bronz eserlerin Uretiminde yiizeyde yapay siyah
patina olusturulmasi ve bunun tzerine farkl renkte
degerli maden ile bezeme yapilmasi teknigi antik
dénemden glinimiuze kadar yaygin bicimde uygu-
lanmaktadir.* Antik yazinda da s6z konusu teknik
ve bu teknikte yapilmis gereclere deginildigi, ayrica
bunlarin ltksiin bir isareti olarak kabul edildigi bil-
gilerine yer verildigi goriilmektedir.> Ancak Corint-
hium aes kavraminin bazen tek bir vazo, heykelcik,
migfer bazen de sahibinin beraberinde tasiyabile-
cegi gereg ve figlrinlerin geneli icin kullanildigi da
bilinmektedir.®

Yazih kaynaklarda Corinthium aes’in gtizelligin-
den sik¢a s6z edilmesine ragmen,” maden lzerinde
bu yapay kaplamanin nasil olusturuldugu hususu
simdiye kadar tespit edilememistir. Incelememize
konu pyksisin bezeme tekniginin Corinthium aes
olarak isimlendirilmesinde de bazi sorular mevcut-
tur. Corinthium aes tekniginde karakteristik yapay
siyah patina, normal yesil veya kahverengi korozyon
tabakasi ile ayni degildir. Ancak miizeye yogun ko-
rozyonlu durumda getirilen pyksisin Uretildigi ma-
denin ylizeyindeki asinma, konservatérin korozyon
ve toprak tabakasini almak igin uyguladigi mekanik
temizlik asamasindaki fiziki midahale kabin yiize-
yinde herhangi bir yapay siyah patina kalintisini ¢ip-
lak gozle tespiti imkansizlastirmaktadir. Bunun igin
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similar artifacts in the archaeology literature, a possible
lid is missing.

3. Technique

Two different metals are used in the production
of the artifact: bronze and silver. The bronze material
mainly composes the container and is produced by
casting from a single block. The circle ornaments on the
external surface are handled by engraved lines. These
lines bound the wide band which is surrounding the
container and has some figures on it. (Figs.1-4, lllus. 1).
The figures are carved with engraved lines and the inside
of these lines are filled with a different metal, with silver.
Hence, an ornamentation technique, which is formed
by the help of another metal of a different color and
higher value, is in question. The mentioned technical
characteristics of the pyxis show close similarities with
the metalwork described by the concept of Corinthium
aes in the archeology literature’.

During the production of bronze artifacts, the
formation of artificial black patina on the surface and
the technique of embellishment using a valuable metal
of a different color on the patina have been a widely
used technique from ancient times to present day’. In
the ancient literature, the information of the technique
in question and the materials produced by using this
technique were mentioned and also these materials
were accepted as a symbol of luxury’. However
the concept of Corinthium aes is known to be used
sometimes for a single vase, a statuette or a helmet and
sometimes for the general of the materials and figurines
carried by the owner’.

Despite the fact that the beauty of Corinthium aes is
frequently mentioned in the written sources’, the matter
of how the artificial covering is formed on the metal has
not been ascertained up to now. The denomination of
the ornamentation technique of the chosen pyxis as
Corinthium aes brings about some questions. In the
technique of Corinthium aes, characteristic artificial
black patina is not the same as regular green or brown
corrosion layer. However, the abrasion on the surface
of the metal used in the production of the pyxis, which

3 Kars: Caley 1941: 689-761; Collier 1940: 19-21; Giumlia-Mair/Crad-
dock 1990; Giumlia-Mair/Craddock 1993: 2-62; Jacobson/Weitzman
1992: 237-247; Mattusch 1991: 525-528; Murphy-O'Connor 1983:
80-93.

4 Kars: Allan 1979; Baer 1983; Bannister 1929; Cooney 1966: 43-48;
Higgins 1974; 1980.

5 Athen. deipn. 128d, 199e, 236b; Cic. parad. 1, 13; rosc. 133; verr. 2,
83; Flor. 1, 32; Ov. met. 6,416; Prop. 3, 5, 3; Plin. n. h. 34, 1, 6-8, 12, 94;
37,12; Sen. brev. vit. 12, 2; Suet. aug. 70, 2; tib. 34, 1; Verg. georg. 2,
464.

6 Burada sunulan calismanin inceleme konusu disinda kaldig icin
kavram ile ilgili tartismalara yer verilmemistir. Arastirmamizda corin-
thium aes kavrami maden isleme teknigini tanimlayan karsihgi kabul
edilmistir. corinthium aes'in kavram sorununa A. R. Giumlia/Mair ve
P.T. Craddock’un ¢alismasinda (bkz Giumlia-Mair/Craddock 1993: 5)
kapsamli bicimde yer verilmistir.

7 Pl.ep. 3,6, 1;Plin.n. h. 37, 149; Plut. mor. 5, 395b-¢
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3 Kars: Caley 1941: 689-761; Collier 1940: 19-21; Giumlia-Mair/
Craddock 1990; Giumlia-Mair/Craddock 1993: 2-62; Jacobson/
Weitzman 1992: 237-247; Mattusch 1991: 525-528; Murphy-O’Connor
1983:80-93.

4 Kars: Allan 1979; Baer 1983; Bannister 1929;

Cooney 1966: 43-48; Higgins 1974, 1980.

5 Athen. deipn. 128d, 199, 236b; Cic. parad. 1, 13; rosc. 133; verr. 2, 83;
Flor. 1,32; Ov. met. 6, 416; Prop. 3, 5, 3; Plin.n. h. 34, 1,6-8, 12, 94, 37,
12; Sen. brev. vit. 12, 2; Suet. aug. 70, 2; tib. 34, 1; Verg. georg. 2, 464.

6 The discussions about the concepts are left out

because it is far from the subject of this study. In our study the concept
of corinthium aes is accepted as a word for metal handling technique.
The concept problem of corinthium aes is widely discussed in the work
of A. R. Giumlia/Mair and P. T. Craddock (see Giumlia-Mair/Craddock
1993: 5).

7 Pl.ep. 3,6, 1; Plin. n. h. 37, 149; Plut. mor. 5, 395b-c
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laboratuar ortaminda incelemeler yapilmasi gerek- was brought to the museum in an intensively corroded
mektedir. situation, and the physical intervention during

British Museum’dan bir grup bronz murekkep ka- mechanical cleaning of the conservator in order to
bini teknik agidan incelememize konu pyksis ile kar- | clean the corrosion and dirt layer make it impossible to
silastirmamiz mumkiindir. Roma dénemine (M.S. see any artificial black patina trace on the surface of the
1. yuzyil?) tarihlenmek istenen bu eserler bronz container with naked eyes. To make it possible there is a
doékum olup, dis yizeylerinde figlrlii sahnelere yer | need to examine the piece in a laboratory environment.
verilmistir. Corinthium aes icin karakteristik

It is possible to compare a group of
bronze ink container from British
Museum (London-England) with the
pyxis, the subject of this study, from a
technical perspective. These artifacts,
wanted to be dated to Roman period
(1 Century A.D.?) are bronze cast
and have figured scenes on their
external surfaces. The artificial black
patina, accepted as a characteristic
for Corinthium aes, is more evident on
these ones. For the imageries in the
e figured scenes, silver platelets are used
8 just like on the pyxis from Haldk Perk
(1) Sahnenin sagina yonel- [ Museum. On these artifacts the details
mis bir erkek betimidir. Sol omuz are handled by engraving on to the
mantolu ve kisa giyimlidir. Sol silver surface, too®.
bacak tasiyici olup, zemine tam
basmaktadir. Sag bacak
geride, yere ayak parmak
ucu ile dokunmaktadir. Sol
kalca yukarida, sag asagi-
dadir. Gévde sol kalcadan
baslayip, geriye dogru ge-
nis bir yay biciminde bur-
kulmaktadir. Kollar énde
ileriye uzanmakta, yukari
ve iki yana dogru agilmak-
tadir. Elleri ile bir nesne
tutmakta, ancak tanimla-
namamaktadir. Bas detayi
belirsizdir. Manto kumasi

kabul edilen yapay siyah patina
bunlarda belirgindir. Figtirli sah-
nedeki betimler icin Haltk Perk
Mizesi'nden pyksisteki gibi gu-
mus levhaciklar kullanilmistir.
Detaylar bunlarda da gumis
yuzeyine kazinarak islenmistir.®

4. Figiirlii Sahne

4.1.Tanim

Altta ve Ustte kazima cizgiler
ile sinirh genis bant bicimli bir
ylzeyde bes insan bir hayvan
betimi gorilmektedir:

4. Figured Scenes

4.1 Description

On the surface, shaped like a
wide band, bounded with engraved
lines on the top and at the bottom,
the imagery of five people and an
animal can be seen:

(1) It is an imagery of a man
heading towards the right side of
the scene. His left shoulder is covered
and he has short clothes. His left leg
is the bearer of the body and fully
steps on to the ground. The right leg
is behind and touches the ground

omuzdan sag baldira dog- el with toe tips. The left hip is up while
ru kitlesel bicimde inmek- . the right one is down. From the left
tedir. Giz. 4-fllus.4 hip the body starts to twist towards
(2) Sahnenin sagina yénelmis giyimli kadin beti- | the back like a wide bow. The arms are ahead and reach
midir. Belden asagdi kismi tanimlanamamaktadir. Khi- | for his front and open upwards both sides. He holds an
ton yukari dogru ¢ekilmis, bir kemer ile toplanmis ve object that cannot be described. The details of the head
asagi birakilmistir. Bel bolgesindeki bu kumas toma- | are ambiguous. The fabric of the mantel goes down in
n iki yana dalgali bicimde agilmaktadir. Mantonun | masses from the shoulder towards the right calf.
iki ucu goégus altindaki ikinci kemer ile baglanmis, (2) It is an imagery of a woman heading towards the
uglar iki yana dogru genis yay kiviimli acilmaktadir. right side of the scene. The part of her body under her
Mantonun ust kismi geride dairesel kiviim yapmis, | waist cannot be described. Khiton is pulled up, amassed
rizgarla dolmus bir gérinim verilmistir. Gévdenin with a belt and is let down. This roll of the fabric opens
ust kismi ve bas tanimlanamamaktadir. Ancak giysi twosides in the shape of a wave. Two edges of the mantel
kivrimlari sag omuzun agik oldugunu isaret etmek- | are tied with a second belt under her breasts; the edges
8 Kars: Giumlia-Mair/Craddock 1993: Res. 12-15. 8 Compare: Giumlia-Mair/Craddock 1993: Res. 12-15.
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tedir. Sag kol yukarnida ileriye uzanmakta, sol kol
gézikmiyor, ancak el parmaklar agik ve sol el ile
tuttugu yuvarlak bir nesneyi desteklemektedir.

(3) Sahnenin soluna yénelmis bir kadin betimi-
dir. Khiton ve manto giyimli olup, muhtemelen bir
kaya Uzerine oturmaktadir. Figliriin sag yarisi ve
bas kismina ait gimis levha eksik olup, detaylar
tanimlanamamaktadir. Bacaklar genis kesimli giysi
altindan belirgindir. Sol st bacak kalgadan itibaren
sahnenin sol yonine dogru dne agilmakta, dizden
itibaren genis acili bicimde yere tam basmaktadir.
Sag ust bacak yana agilmakta, dizden geriye dogru
acih bicimde kivrilmaktadir. Ayak, sol ayagin geri-
sinde parmak ucuyla yere basmaktadir. Cizmenin
detaylar belirtilmistir. Sag omuz énde ust kol ileri-
de, 6n kol dirsekten dik agiyla yukar kalkmistir. Sol
omuz geride, kol yana agik ve asagidadir. Omuz ve
kollarin hareketi gévdenin st bélimiiniin sol geri-
ye dogru burkuldugunu isaret etmektedir. Manto-
sunun bir ucu sol koluna dolanmis, kumas tomari
ise sol elinden asagi inmektedir. Sol omuz Uzerin-
den bas gerisine, buradan sag dirsek gerisine kadar
genis dairesel kivrim yapan mantonun diger ucu
sag dirsek altindan dizlerin tzerinde toplanmistir.
Manto geride riizgarla dolmus, ugusan bir gori-
nim kazanmistir.

(4) Sahnenin sag yoniine hamle yapmis bir pan-
terdir. Sag arka bacagi ile kuvvet almis 6ne hamle
yapar bicimde betimlenmistir. Sag 6n ayad: yere
tam basarken sol pencesi ileridedir. Bag boyun ek-
seninde geriye tam gevrilmis, agiz agiktir.

(5) Sahnenin soluna yonelmis kisa tunika giyimli
bir erkek betimidir. Sag bacak tasiyici olup, yere tam
basmaktadir. Sol bacak ileride, dizden itibaren geri-
ye dogru acili kivrim yapmaktadir. Gévde kalgadan
itibaren sahnenin soluna burkulmaktadir. Tunika sol
omzu ve kolu acikta birakmaktadir. Sol kol ileride
onde oturan kadinin (3) sol elini tutmaktadir. Sag
kol ise 6nde ve yana agiktir. Kalga nizasinda uzun
ve dolgun kuyruk dalgal bicimde yukar kalkmistir.
Bas sol profilden, kiibik formlu, dolgun yiizli, sakal-
lidir. Baginda sarmasik ¢celengi tasimaktadir.

(6) Sahnenin soluna yonelmis giyimli bir kadin
betimidir. Pyksisin bu boliumu kirik ve eksik oldu-
gundan goégusten yukarisi tanimlanabilmektedir.
Kisa kollu khitonludur. Sag omuz 6nde, kol omuz-
dan itibaren 6nde, dirsekten itibaren agili bicimde
yukaridadir. Sol omuz geride, kol yanda, elinde tut-
tugu cicegi kolu icerisinde tasimaktadir.

4.2, Degerlendirme

Incelemeye konu bu sahneyi éncelikle kompo-
zisyon agisindan ele almak gerekir. Figtrler sahne-
de belirli bir kurala uygun bigimde siralanmistir.
Merkezdeki figlir (3) 6n plana ¢ikarilimis, sol (1 ve 2)
ve sag (5 ve 6) yanda esit sayida yerlestirilen figir-
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open in wide row curves. The top of the mantel curves
circularly at the back and given an appearance like it
is filled with wind. The top of the torso and the head
cannot be described. But the curves of the cloth indicate
that the right shoulder is naked. The right arm is up and
reaches for the front, the left arm is not visible but the
fingers are open and they support a round object held
by the left hand.

(3) Itis an imagery of a woman heading towards the
left side of the scene. Dressed with a khiton and mantel,
she probably sits on a rock. The right side of the figure
and the silver plate of the head are missing and the
details cannot be described. The legs are evident under
the wide cut cloth. The upper side of the left leg opens
from the hip towards the left of the scene and from the
knee it fully steps on the ground with a wide angle. The
upper side of the right leg opens sideways and curves
with an angle to the back from the knee. The foot steps
on the ground on toe tips behind the left foot. The
details of the boot are specified. The right shoulder is at
the front and upper side of the arm is forward, and the
lower side of the arm rises with a right angle from the
elbow. The left shoulder is behind and the arm is open
and down. The movements of the shoulders and arms
show that the upper side of the torso twists towards left
and behind. One edge of the mantel curls on her left
arm and the roll of fabric goes down from her left hand.
The other edge of the mantel, which curls over the left
shoulder towards the back of the head and circularly
continues to curl towards the behind of the right elbow,
amasses on the knees under the right elbow. The mantel
is filled with wind at the back and appears as it is flying.

(4) It is a panther making a move towards the right
of the scene. It is described as it is moving forwards
strengthened by its right hind leg. The left claw is ahead
while the right foreleg fully steps on the ground. The
head is fully turned back on the axis of the neck and the
mouth is open.

(5) Itis animagery ofamanin a short tunica heading
towards the left of the scene. The right leg is the bearer
of the body and fully steps on the ground. The left leg
is ahead and curls backwards with an angle from the
knee. From the hip, the torso twists towards the left of
the scene. The tunica does not cover left shoulder and
arm. The left arm is ahead holding the left hand of the
woman (3) sitting before. The right arm is ahead and
opens sideways. From left profile The head is cubic
formed, chubby faced and whiskered. He has an ivy
crown on his head.

(6) It is an imagery of a dressed woman heading
towards the left of the scene. As this part of the pyxis is
broken and missing only the bust can be described. She
is in a short sleeved khitlon. The right shoulder is ahead
and the arm is ahead of it and it rises up from the elbow
with an angle. The left shoulder is behind and the arm
dangles, carrying the flower held in her arm.
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ler ortaya yonelmektedir. (1) ve (6) no.lu figlrler ise
sahnenin mekansal sinirlarini belirlemistir. Ancak
burada éykiict bir anlatim s6z konusu degildir.

Sahnede yer alan (2), (5) ve (6) no.lu figlrleri
isimlendirmek mimkindur. Atkuyruklu ve basin-
da sarmasik celenkli figlir (5) bir Satyrdir. Elindeki
tymbalon (veya tympanon, tamburin) ile kendin-
den geg¢mis, dans eden kadin (2) bir Mainad, sol
kolu icinde bir cicek ile betimlenen kadin (6) ise
Horalar'dan biridir. Kaya(?) tzerinde oturan kadi-
nin(3) ayaklar altinda gérilen hayvan (4) bir pan-
terdir. Buraya kadar tanimlanan figiirler Dionysos
kaltd ile baglantihdir. Dionysos alaylarinda yer alan
bu figurler pyksis Gizerinde Dionyziak bir kompozis-
yonu isaret etmektedir.

Sahnenin merkezinde yer alan figir (3) ayrinti-
Ii bicimde irdelenememektedir. Kiyafeti bir kadin
oldugunu kanitlamaktadir. Arkeoloji literatiriinde
Dionysos’'un feminin tipte, ayrica panter ile birlik-
te betimlendigini gérmekteyiz. Ancak Satyr'in (5)
bu figlire sehvetle yaklagmasi, elinden tutmasi bu
figlirin Dionysos olamayacagini belgelemektedir.
Satyr’in bu tip motifleri Aphrodite ile ilgili betimler-
de yaygin bicimde gorulmektedir. Fakat Aphrodite
ciplak ayakli betimlenmektedir. Incelenen sahnede-
ki figlr ise cizmelidir.

British Museum'da bulunan ve M.S. 1.-2. yuz-
yila tarihlenen giimus situla tzerinde bir Hora'yi
panter Uzerinde gormekteyiz.® Hora, sol profilden
betimlenmis panterin Uzerine yarn uzanmis, sag
kolunu panterin boynuna dayamistir. Mantosu
burada da rizgar ile dolmus, ucusmaktadir. British
Museum’dan bu eserde goriilen motif, degerlendir-
meye konu (3) no.lu figlriin Gg Hora'dan biri olabi-
lecegi fikrini vermektedir.

Sahneyi sol yanda sinirlayan figurin (1) hareket
motifi Mainad'in arkasinda bir muzik aleti ¢aldigini
isaret etmektedir. Viicuttaki burkulma kollarin ha-
reketi flit Ufledigi kanaati verse de, burada fliit s6z
konusu degildir. Somut bicimde belgeleyemesek
de Dionysos alaylarinda yer alan bir Silen'in kastag-
net ile dans motifi islenmis olmalidir.

4.3. Tarihlendirme

Bu c¢alismaya konu pyksisi tarihlendirmeye yar-
dimci olacak kontekst buluntu yoktur. Kabin bronz
zeminindeki korozyon ve giimus levhaciklarin do-
kilmesi figurlerin ikonografik agidan incelenmesine
imkan vermemistir. Sistemli kazi calismalarinda ele
gecen tarihlenebilir eserler de buradaki arastirma-
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4.2. Evaluation

Being the subject of the study, the scene should
primarily be undertaken from a compositional view.
The figures at the scene are ordered appropriately
for a certain rule. The figure in the center (3) is taken
foreground, on the left and (1 and 2) right side (5 and
6) the figures located equally in number head towards
the center. The figures number (1) and (6) set the
boundaries of the location of the scene. However there
is not a narration present.

It is possible to name the figures (2), (5) and (6). The
figure having ponytail and an ivy crown on his head is
a Satyr. The woman who lost her self-control, dancing
and holding the tymbalon (or tympanon, tamburine)
is @ Mainad and the woman holding a flower in her
left arm is one of the Horas. The animal under the feet
of the woman sitting on a rock (?) is a panther. The
figures described are connected with Dionysos cult.
These figures taking place in Dionysos parades show a
Dionyziac composition on the pyxis.

The figure in the center of the scene cannot be
explicated in detail. The clothes prove that itis a woman.
In archaeology literature it is noted that Dionysos is in
feminine type and portrayed with a panther. But the
approach of Satyr in lust holding her hand proves that
this figure cannot be Dionysos. These motives of Satyr
are widely noted in the imageries about Aphrodite.
But Aphrodite is bare feet while the figure in this scene
wears a boot.

It is noted that a Hora is on a panther and is on a
silver situla dated 1-2" century A.D., which is present
in British Museum?®. Hora partially lies on the panther,
which is portrayed from left profile, and leans her right
arm against the neck of the panther. The mantel is again
filled with wind, flying. This motive noted in this artifact
from the British Museum gives the impression that the
figure number (3) can be one of the three Horas.

The movement motive of the figure (1) bounding the
scene on the left side shows that she plays a musical
instrument behind the Mainad. Though the twists
on the body and the movement of the arms give an
impression that she plays the flute, it is out of question
here. Although we cannot precisely prove, it should be a
dance motive of a Silen with a kastagnet, in a Dionysos
parade,

4.3 Dating

There is no context finding that would help dating
the pyxis examined. The corrosion on the bronze base
of the container and the disintegration of the silver
platelets do not allow us to perform an iconographic

9 Casal 1990: 520-521, Kat. 86

9 Casal 1990: 520-521, Cat. 86
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ya konu eserin karsilastirmali degerlendirmesinin
yapilmasi hususunda yetersiz kalmistir. Yukarida 6r-
neklenen British Museum'dan mirekkep kaplari ve
Hora'nin betimlendigi situlanin bezeme teknikleri
inceledigimiz pyksisin M.S. 1.-2. ylzyil kékenli oldu-
gunu isaret etmektedir.
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examination of the figures. The dateable objects
found in systematic diggings are also insufficient to
perform a comparative evaluation of the artifact. The
ornamentation techniques of the ink containers shown
as examples from the British Museum and the situla
having the Hora portrayed on it show that the pyxis we
are examining has a 1-2" century A.D. origin.
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